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COMEDIE 2

Dante's Paradise is an extraordinary
place where everything is excessive: too
fast, too bright, too dense, too numerous.
The poet's perceptions seems to only
be describable in new words, which he
specifically invents to express the violence
of his sensations. At the end of the road
comes this wonderful word: “trasumanar”
[to go beyond human] and this extreme
suggestion for an identity made of multi-
plicity. In Comédie 2, 12 singers performing
as soloists are divided into two different
worlds and two different superimposed
stories that — little by little — begin mixing
and recognizing each other. The female
voices sing Dante’s ltalian text and the
male voices sing the Latin text Saul on
the Damas road. Both revelation poems
are basic narrations put side by side and
connected by a common character:
Ananias, amazed by a vision that cannot
be understood nor described, for it is
only revealed in the realm sensitivity.

DO NOT PASS LIKE A DREAM

This composition for 12 voices a cappella
was commissioned in 2009 by the Amer
ican choir The Esoterics on the occasion
of the POLYPHONQS 2009 International
Composition Competition. It is a part of
my cycle «HE COMES» composed on
texts of Bengali poet Rabindranath
Tagore [1861-1941, Nobel prize in 1913]
comprising the following works : «Do
not pass by like a dream», «Ever Comes»,
«Ever Coming» and «Return to Him», and
which was premiered in 2008 at TRINAC.

Original text:
Prose translation made by the poet him-
self from the original Bengali

in the deep shadows of the rainy July,
with secret steps, thou walkest,

silent as night,

eluding all watchers.

Today the morning has closed its eyes,
heedless of the insistent calls

of the loud east wind,

and a thick veil has been drawn

over the ever-wakeful blue sky.

The woodlands have hushed their songs,
and doors are all shut at every house.

Thou art the solitary wayfarer

in this deserted street.

Oh my only friend, my best beloved,
the gates are open in my house

~do not pass by like a dream.
RabindranathTagore

Song XlI from Gitanjali [Songs Offerings]

A BURIED FLAME

A buried Flame was commissioned by
Bath Camerata and directed by Nigel
Perrin with the financial support of the
PRS Foundation. The texts come from
Psalm 69 and three poems from the
Poems from Guantanamo collection
[University of lowa Press, 2007] used
with permission from the book's editor,
Marc Falkoff, and publisher, University
of lowa Press. These poems were written
by current and former detainees of
Guantanamo Bay, at the time of the
publication, and translated into English.
"The poems in this collection were written
against enormous odds. The men detained
in Guantanamo Bay are routinely held in
solitary confinement, condemned without
afair trial, and many are tortured. Through
it all, some have taken sanctuary in poetry
and through [these poems] we hear their
voices and glimpse their innermost
feelings. Their poems are a remarkable
and moving testimony to the power of
the human spirit.’Kate Allen, Director,
Amnesty International UK. Composer’s
note. | was struck by the modernity of
these poems and their ‘general concern
with physical incarceration and oppression
rather than with Islam’ [as Flagg Miller
writes in an introduction to the collection].
At the same time, suffering, oppression
and imprisonment has unfortunately been
a constant mark of human experience
throughout the ages, as seen in Psalm
69, to take an example from Christian
tradition. The kernel of this new composi-
tion is a recognition, prompted by this
collection of poems, that the ‘war on ter
ror’ has undoubtedly resulted in detention
without trial and further injustices; the
music exists as a response to the poetry
while including the notion that any hope
for the future must reside in religions and
political cultures talking to one another,
and seeking reconciliation.

SUSURRO Ui

Susurro I [in English: whisper] is the
second piece of a series of space com-
positions using white noise produced
by the human mouth as the sound source.
It is an electronic music composition
written for a non-electronic instrument:
the mixed choir. Four whispering conso-
nants, ‘ss’, ‘sh’, ‘gh’, and 'r’, are altered
by the mouth to produce a range of
three relative vertical placements, with
no sounds being produced with a distinct
pitch. The choir is divided into source
groups placed from left to right, along
with a group spread throughout the
entire space of the choir in the manner of
a "moeno” sound. The work uses thematic
materials of spatial and timbre significance,
where musical ideas move to and from
the center to the right or to the left of the
choir. Choir compositions often include
this type of sound material in short intro-
ductions or codas. In this case, human
whispers were chosen as the primary
sound material for the entire piece in order
to prioritize spatial structuring elements
rather than relying on the inclusion of
pitch structures. The result is a pure
spatial music composition. In terms of
senses and expression, Susurro I/ belongs
10 an underworld of restrained, soundless
speech, of desiccated, colorless, dry flow-
ers, with the barely noticeable presence,
at dusk, of the thin space separating life
from death. When humans feel the risk of
death when surrounded by the unknown
in the darkness, spatial sound awareness
becomes the primary sense of survival.

Music composed on a poem by
James Joyce

Sleep now, O sleep now,

O you unquiet heart!

A voice crying “Sleep now”
Is heard in my heart.

The voice of the winter

Is heard at the door.

O sleep, for the winter

Is crying “Sleep no more”

My kiss will give peace now
And quiet to your heart.
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Sleep on in peace now,
O you unquiet heart!

THIS SEA WE CROSS OVER

This Sea We Cross QOver is based on a
text by Jenny Bornholdt, and used with
her kind permission. The piece was com-
missioned by Choirs Aotearoa of the
New Zealand Trust with the support of
Creative New Zealand. It was premiered
by the New Zealand Youth Choir on 22
February 2010 at the Parliament House
in Wellington, and sung at the Shanghai
Expo as.part of the youth choir's 2010
world tour. According to Jenny Bornholdt,
this poem is a memorial to the Anzacs
deceased in the World Wars, but it also
celebrates the connection between
New Zealand and Australia. Therefore, it
looks back on the past but also on the
future. The sea is used as a connecting
point, with the inclusion of other elements
such as trade, women’s right to vote,
singing, migration, etc. Images of sea
and water dominate the music, which
features long flowing vocal lines.

DIN DEMULT

Din Demult / From Long Ago for mixed
choir [2007] is the result of a subjective
plunge into an archaic dimension of col-
lective memory, and was inspired by
the folklore of African Pygmies [the Aka
tribes]. Imitative words, rhythms and
syllables making up imaginary words,
vocal tones and infra-octaviant structures,
are all combined to create a special kind
of “text” suggesting a possible ancient

FT@W@@%S ﬁaﬁiﬂ CH - ISCM Switzerland [’I 972],
Comédie 2 - 2008* - Dur, 15’

Eduardo Malachevsly A% - 15CMAwgentina
[1960], Do not pass like a dream - 2009% -
Dur. 630"

Ed HUQU@@ UK - Individual submission [’] 968}
A buried flame [from “"Homeward bound”]* -

2010 ~ Dur, 6

world that still perceptibly echoes to
the level of our own carrying human
being. The piece is an uninterrupted
succession of four movements distin-
guished by means of language transferred
into special types of vocal emissions
[movements | - ], as well as through
syntactic features combined to create
the aesthetic nature of an evolution
from “elementary” forms to “music”
Following the clear polyphony of the
third movement, the homophony takes
place when the final part [movement
IV] begins. The tension thus highlighted
diminishes later on through a process
of disintegration into space and time.
The choral ensemble consists of 12 parts
divided into three groups: A. two sopranos
and two altos; B. two mezzo-sopranos
and two baritones; C. two tenors and two
basses. The work was first performed at
the 2007 International Week of New
Music in Bucharest and was awarded
the Composers’ Prize and the Union of
Musicologists Prize in Romania.

DIPUKU RAUDA

Dipuky Rauda [DPs' Lament] is a stand-
alone work excerpted from the first scene
of Act | of the two-act opera Julius, written
in 2009 and premiered in March 2010.
In the opera, set during and after World War
I, the chorus is made of DPs [Displaced
Persons] of various Eastern European
origin, crammed together in a train car.
Despite the diverse composition of the
group, they all flee the same danger,
are uncertain about their future, and

Emilioc Mendozg V2 - 186MVenszuela [10531
Susurro 1l - 2008% - Dur. &'

Roland Coryn 58 [1938], Sieep Now,
O Sleep Now [on a text by James Joyce]

ﬁﬂth@ny RE'@C“E@ NZ - ISCM New - Zealand
This Sea we cross over”® - 2010 - Dur. 320"

share the same feelings of fear and
anxiety. These themes continue
throughout the entire opera. The first
line of the Lithuanian text, with its hard
and emphasized consonants giving the
illusion of a speeding train, is repeated
and staggered among various sections
of the chorus throughout the work. The
pervasive secondary harmony alludes to
an ancient type of Lithuanian pelyphonic
song, the Sutartiné, in which the second
is the prevailing vertical sonority.

TSANGTSE

Tsang Tse is inspired from the Gong
and Drum Patterns [#5#E] found in
various traditional Chinese and Taiwanese
music pieces. For hundreds of years,
the patterns were passed down through
a sort of orally pithy formula, which was
invented and memorized for the sake of
study and performance. In addition to
drawing on the imitation of percussive
sounds, the texts in this piece rely on
certain patterns of the formula: tsang-
tse-teldel-tse, tsang-ling-tse-yi-de-tsang,
de-yi-de-de, ling-din-te, etc. “Tsang”
illustrates the virulent sound of a large
gong, or tutti {large gong, small gong,
small hand cymbal and others], while
“Tse” describes the sound of a small
cymbal or tutti of a small cymbal and a
small gong. The piece evolves from
non-pitch to pitch, noise to tone, and
gradually tone to a full harmony of gong
reverberation.

George Balint RO-18tMRomani2 {1951
Din Demult - 2007% - Dur. 9’

Charles Hallka US - Stephen F Austin State University
“YeA 119821, Dipuku Rauda® - 2009 - Dur. 4’

Ching-Wen Chao ™ 1StMT=wan [1G73]
Tsang Tse* - 2010 - Dur. &'
















Robert Kamplet [1971] earned a degree in composition and
music theory from the Academy of Music in Ljubljana and

-completed post-graduate studies at the Academy of Music in
Ljubljana in the class of Prof. Marko Mihevc. Kamplet has
been & lecturer of composition and music theory at the Interme=
diate Music School in Maribor since: 1995. He: has ‘been-an
assistant lecturer in-the fields of orchestral score reading and
rudiments of jazz improvisation at the Faculty. of Pedagagy in
Maribor, in the department of music: pedagogy since:1999.
He also teaches figured bass including organ improvisation
and caunterpoint at the Organ Schoolin Maribor.

Davorin Kempf [1947] graduated-in piano;.composition and
conducting from the Music Academy:iri Zagreb: He continued
his studies.in composition: in Stuttgart with- Milka Kelemen
and Erhard Karkoschka  and-at the: Musikhochschule KéIn
with:Mauricio-Kagel.-1n:1990, he earned his Master of Arts
degree in composition/music from the University of lowa and
later his'PhD-from the Freie Universitat in Berlin. Kempf has
been a professor at the: University of Zagreb since 1995. His
compositions: have beenperformed at concerts and music
festivals in Croatia and abroad and have been broadcast on
the radio and television.

Volker David Kirchner [1942] studied at the Peter Comelius
Cansérvatory of ‘Mainz with Giinter Kehr [violin] and Ginter
Raphael [composition] and at the Cologne Musikhochschule
where he also attended master classes of Bernd Alois Zim-
mermann. He was solo violist of the Cologne Rheinisches
Kammerorchester, and after further studies with Tibor Varga
in Detmold, he was taken on as violist in the Frankfurt Radio
Symphony Orchestra. Since 1988 Kirchner has worked as
freelance composer; his work covers all genres, including
numerous works for the music theatre and in particular
chamber music and orchestral works.

Hikari Kiyama [1983] graduated from the Tokyo College of
Music in 2006. He then followed a sonology course at the
Dutch- Royal Conservatory in The Hague and composition
classes at the Conservatoire Royal de Mons. He was a finalist
in the Fifth International Jurgensan Competition for Young
Composers in Moscow, Russia, 2009 and received 2™ prize
and the Prize of the Public in the International Ensemblia
Composition Competition in Ménchengladbach; Germany in
2009. Kiyama was nominated in the international compasition
competition Forme Uniche: Della. Continuita Neilo Spazio of
Melbourne, Australia; in 2010. He received the Prix de la
Ville de Boulogne Biltancourt in the 2011 Educational Works
Composition Campetition of Boulogne-Billancourt.

Maxym Kolomiiets [1981] is a co-founder, artistic director,
oboist and composer in the Ensemble Nostri Temporis.: In
1999, he graduated from the Kyiv Specialized Secondary
Music boarding schoal [KSSMS], where he studied the obae
with Prof. Q. Shcheglov and composition with Prof. A. Zagayk-
evych. He graduated from the National Music Academy of
Ukraine in 2005 as an oboist [class of Prof. V. Boiko] and in
2009 as a composer [class of Prof. M. Kovalinas}. Kolomiiets
was awarded 1% prize in the Gradus ad Parnassum national
competition in Kiev in 2000, won the 2004 Biennial of con-
temporary arts in Kiev, Ukraine, and received 2" prize in the
2007 Forum of Creative Youth in Kiev. His music has been
performed at international festivals in Belarus, Germany,
Russia and Ukraine.

Tatjana Koziova [1977] is an Estonian composer of Russian
descent: She studied at the: Estonian Academy of Music and
Theatre, and-at the Gitseppe Tartini Conservatory in Trieste,
Italy. She alsoatterided a number of seminars; masterclasses
and summer courses in Latvia, Hungary and Germany. Kozlova
has received several awards and prizes for her compositions,
in‘Estonia as well as abroad. In- 2006, she was awarded the
Kranichstein:-Music Prize at the International Summer Course
for New Music in Darmstadt. In Estonia, she has received the
Heino Eller:Music Award, as well as the Estonian Music
Days Prize (2004, 2005, 2009 and 2011},

Matthias Kranebitter [1980] studied Electroacoustic Composi-
tion, Media Composition and piano at the Vienna University of
Music, Contemporary MusicThrough Non-Western Technigues in
Amsterdam, and composition at the Graz University of Music
[with Beat Furrer a.0.]. His music is characterized by new
forms of musical expressions reflecting the hyperactive,
schizaphrenic flitting media society and trash culture, with
its attention-disrupting flood of information. Kranebitter has
been awarded several prizes, including 1% prize in the Holland
Symfonia Project of the 2009 Gaudeamus Music Week. He
has been nominated as a composer for the 2011 Impuis
Composition Competition and commissioned to write a piece
for the Klangforum Wien in 2013.

Veronika Krausas [1963]. The works of composer Veronika
Krausas have been performed internationally by the Penderecki
String Quartet,” the: San' Francisco: Choral; the Alexander
String Quartet; ERGO Projects, Toca Loca, and Motion Music.
The Globe & Mail [Toronto] writes."her works, whose organic,
lyrical sense of starytelling are stipported by a rigid-formal
elegance, give her audiences a sense that nature’s frozen
objects are springing to life.”

Johaines Kreidler [1980] studied violin; organ; composition
and music theory at the Musikhochschule Stuttgart, before
perfecting at the Musikhochschule Freiburg, where he also
studied philosophy, at the Sonolagy:Institute. [The Hague]
and at IRCAM. Since 2006, Kreidler has been teaching music
theory and electronic music at the University of Music and
Theater of Rostack, Germany, and at the Hochbegabtenzentrum
of the University of Music in Detmold, and since 2010, at the
Hachschule fiir Musik und Theater in Hannover. He fives in Berlin:

Artur Kroschel [1973] graduated from the Academy of
Music in Poznain and studied electronic music with Lidia
Zielinska. In 1999, he received a schofarship from the Polish
Ministry of Culture and Arts and in 2000, received the Davidoff
Young Composers Award. He followed International Contempo-
rary Music Courses in Krakdw-Stuttgart and International
Multimedia Art Workshops in Skoki, Poland: Kroschel has
received a number of awards and honarable mentions in
Poland and abroad. His compositions were performed at
many festivals and venues in Poland, Austria, The Netherlands,
Mexico and the USA. He holds a PhD in Musical Arts from
Wractaw Academy of Music and teaches at the Ignacy Jan
Paderewski Academy of Music in Poznan. Kroschel's works
include orchestral compositions, chamber music, solo pieces
and electronic music.

André Laporte [1931] studied organ and pedagory at the
Lemmens Institute then based in Mechelen, and philosophy
and musicology at the Cathalic University of Leuven. Like so
many Belgian composers, he worked at the Belgian Radio

[BRT, now VRT], first as a producer, later as a program coordinator,
a production leader of the BRT: Phitharmonic: Orchestra:and
ultimately as director of Artistic Ensembles. As early as 1968
he taught at the Royal Conservatary in Brussel and. in-1988;
he also became a teacher of composition at the Queen Elisabeth
Music School in Waterloo. In 1972, together with  Herman
Sabbe, he set up a new Belgian branch of ISCM, of which he
has become an honorary member. André Laporte became a
member of the Belgian Rayal Academy for Sciences, Artsand
Fine Art, a member of the Flemish Music Board and assistant
chairperson of the Assaciation of Belgian Composers. He has
won numerous prizes. Besides the Lemmens-Tinel prize, he
won the Prix Italia in 1976 for his oratorio la vita non é
sogno. His wark has been performed both in Belgium and
abroad; in particular, his Kafka opera, Das Schioss.

Kristof Lauwers [1978] studied classical guitar with ida
Poick and experimental composition with Dr. Godfried-Willem
Raes at the Ghent Royal Conservatory, and specialized in elec-
troacoustic music. He currently works at the Logos Founda-
tion, where he collaborates in the development of <GMT>, a
programming language designed for real-time algorithmic
and interactive musical applications. A member of the Logos
<M&M> ensemble, he develops writing techniques for the
robat orchestra, radar and sonar movement sensors and a
polyphonic pitch detection device. His music can regularly be
heard in and around Flanders, but has also been played at
festivals in the Netherlands, France, Poland, Switzerland,
Germany and Portugal.

After obtaining a scientific diploma, Claude Ledoux [1960]
studied painting at the School of Fine-Arts and music at the
Rayal Canservatory of Ligge [Boesmans, Rzewski, Pousseur,
Lenfant]. He continued his education abroad with Gyorgy
Ligeti, Franca- Donatoni and lannis Xenakis, and followed
courses in musical computing at fRCAM. Ledoux travelled to
several eastern countries to conduct research and learn the
traditional art- of music. As a composer, he won several
competitions in Lille; Paris, Lausanne and New York. His
music was. performed at many venues and festivals across
Europe, America and Asia. He was composer in residence at
Musiques Nouvelles, the Castello of Umbria and Bozar, and
was invited as a guest professor in Brazil. He is now professor
of Musical Analysis at the CNSM in Paris and teaches composi-
tion at the Mons Conservatary.

Robert Lemay [1960] has received many commissions and
grants from different arts organizations and received numerous
international awards. Among recent honors include the second
prize from the international Competition Prize Luxembourg
2007 and the second prize from the Kazimierz Serocki 10
International Composers’ Competition 2008. Lemay has been
performed in Canada, the United States, Asia, Europe, South
America and Australia (2010 ISCM World New Music Days].
Many of his pieces have also been broadcast on Société
Radio-Canada, CBC, Bavarian State Radio, European Broadcast-
ing Union [Luxembourg], Polish National Radio and ABC
Classic FM {Australial. The saxophone is the predominant
instrument in his oguvre.

Jason Long [1985] is a composer and sound artist from
Christchurch, New Zealand. He has studied at the University
of Canterbury under weli-known composers. Chris: Creg
Brown and Gao Ping, and finished his Bachelor of Music degree
with a year at the Utrecht' Higher school of the Arts; the
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98-99 Netherfands. With:'a. number: of - his ' pieces - performed
internationall.y and with music:‘released: as' far; afield as

Thailand, New Zealand, France and the: USA, Jason has recently

received a first' class honors-degree: at the: University. of

Canterbury, anid is currently studying towards a Masters degree
at Tokyo University. of the Arts.in-Japan with & Japanese
government scholarship:

Demian Luna Procupez [1975] studied composition at the
Universidad: Nacional de Cérdoba in Argentina: and under
Benet Casablancas in Barcelona; and perfected with-Jonathan
Harvey, Georges Aperghis, Brian Femeyhoughi F. Cerha, Kaija
Saariaho, Luis De:Pablo; Cristobal Halffter. Alberto Posadas
and: the Arditti- Quartet. He received several awards and
honars:including: the TRINAC: 2010 Prize from the National
Tribune of Composers in Argentina. He has been commissioned
works: from: many organizations: among - which AEQS. His
music:has been performed in prestigious venues in Argentina,
Austria, Spain‘and France.

‘Clare Maclean [1958] studied compasition with Gillian
Bibby:in- Wellington [NZ] and with Peter Sculthorpe and Bruce
Grossman in Sydney. At one time she sang with the Sydney
Chamber Choir under Nicholas Routley, and this experience.
particularly with the renaissance repertoire; influenced her
writing style. which often uses modal tanalities and contrapuntal
textures. Clare has written several pieces for the Sydney
Chamber Choir which have been recorded on CD. Clare lectures
at the University of Western Sydney, and lives with her
hisband.John Carroll and family in: Penrith, NSW.

Eduards Malachevsky [1960]. Malachevsky's works have
been rewarded on numerous occasions throughout the last nine
years: His scores have reached the final stages of national and
international composition competitions:18:times.in Argentina,
Belgium, Germany, Italy; Spain and the: United: States. His
music tends o be deeply. appealing; touching, as well as
humorous, burlesque and ironic; exploring all subtle facets of the
human voice. Malachevskyis the most awarded Argentinean
contemporary choral compaser, and is simultarieously developing
arich career as'a Choral conductor:

Emilic Mendoza [Caracas, 1953] holds a DMA Degree in
Composition” from' the: Catholic: University of America in
Washington-DC, and a Composition Diploma in Live Electronics
from the:Robert Schumann Institut Musikhochschute in Dilssel-
dorf. He currently is a Professor of Music at the Universidad
Simén Bolivar in-Caracas. He plays the guitar with his Ozano
Jazz group, producing music that emphasizes environmental
consciousness. Mendoza has been a member of the the
board of ISCM. He has presented lectures and seminars in
Venezuela, Latin America, the USA and Germany. His works
have been performed internationally and he has received
many awards [the Gaudeamus Composition Prize in the
Netherlands, the Premio Nacional de Msica in Caracas, the
Premio Municipal de Misica in Caracas], commissions, research
grants and scholarships.

Benoit Mernier [1964] studied organ at the Royal Conserva-
tory in' Liége with-Jean Ferrard, and with Bernard Foccroulie
and-Jean Boyer in Lille before taking composition lessons
with Philippe Boesmans. As a composer, he received several
prizes such as-the 1990 UNESCO international Composers’
Tribune: He: was recently commissioned a string quartet by
the: Koussevitzky: Foundation and. the Pro Arte Quartet. His
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first-opera, Friihlings Erwachen, was premiered- at the [a
Monnaie [Brussels] in- March: 2007, before being staged in
France: [a dispute, his secand opera based on Marivaux; will
have its premiere in 2013: Memier lives in Brussels, He has
been teaching improvisation and organ at the Superior Institute
of Music and Pedagogy in Namur since 2007: He is @ member
of the Rayal Academy of Belgium.in the Fine Arts section

Fred Momotenka [1970] is a Dutch composer with Russian
roots. After studying percussion at the Moscow State University
of Culture-and Arts:he started @ master’s degree in composition
in‘the: Netherlands with Alexander Hrisanide, Willem' Jeths
and Roderik de Man, with'a parallel course in sonology at the
Royal Conservatory.in- The Hague: Momotenko. considers
composing to: be like telling stories: that. contain :various
scenes, characters and even adventures. He also believesiin
emotional music not subordinate to any of its technical
qualities; that must keep the listener interested regardless of
whether its origins are electronic or acoustic:

With a discography of 12 alburns; and numerous performances
and broadcasts throughout North America and Europe, Juno-
nominated Jocelyn Morlock [1969] is fast becoming known
as.one of Canada’s leading composers. Morlock's international
career was launched at the 1999 ISCM World Music Days
with Romanianperformances of her. quartet, -Bird in the
Tangled Sky. Her music has received numeraus national and
international accolades, including the 2005 Montreal International
Music Competition, -for which: she wrote: Amare, a tour de
force. vocal work: that has-since been- performed: over 50
times and been broadcast numerous times ori the radio.

Harald Muenz [1965] is an interdisciplinary artist commuting
between Cologne and London. He studied under Helmut
Lachenmann, Krzysztof Meyer, Johannes Fritsch, and Clarence
Barlow, as well as in the Electronic Studio of Hochschule fiir
Musik Cologne and Cologne University's Phonetic Institute.
Harald's music is being performed by important musicians
throughout Europe, in South Korea and the US. Muenz is also
active as lecturer and author. He was the Artistic Director of
the Electronic Studio at Musikhochschule Libeck. In 2005, he
joined the Centre for Contemporary Music Practice at Brunel
University West London as a full-time permanent lecturer
with the focus on composition.

Mayke Nas [1974] enjoys creating music for musicians
breathing simultaneously, for moving chairs and wired black-
boards. She considers herself lucky to work with Nieuw Ensemble,
Asko|Schanberg, Slagwerk Den Haag, the Royal Concert-
gebouw Orchestra, Blindman, the Neue Vocalsolisten, Eighth
Blackbird, Calefax and other musical wizards.

Eric Mathan [1983] is a doctoral student at Cornelt University
studying under Steven Stucky, Roberto Sierra and Kevin
Ernste. He studied at Indiana University [M.M.], Yale Coliege
[B.A], and The Juilliard School- Pre-College Division. His
works have been performed in the United States, Europe,
Canada and Asia and-at numerous festivals, by the Aspen
Concert Orchestra; the Dagjeon Phitharmonic Orchestra, the
Omaha Symphaony Chamber Orchestra, the Yale Symphony,
and the Aspen Contemparary Ensemble; among others.

Sergej Newski [1972] began his studies in his native
Maoscow at the Tchaikovsky Conservatory, later continuing at
the Music Hochschule in Dresden with Jérg Herchet and the

Universitat derKiinste in‘Berlin with Friedrich Goldmann and
Hartmut Fladt. He has had master classes with Vinko Globokar,
Matthiag Spahlinger, Helmut Lachenmann, Beat-Furrer and
Hefmut Oehring. His music” has: been-performed at- many
festivals’ including ' Donaueschingen, Wien Madern, Eclat,
Gaudeamus Music Week, Berliner Festwochen, ISCM Warld
New Music Days, Moscow Territoryfest and Ultraschall: In
2012, the Wergo labe! released a portrait CD of him:

Frederik Neyrinck [1985] studied at the Koninklijk Conserva-
torium Brussel with Jan Van Landeghem [composition} and
Piet Kuijken [piano] and at the Hochschule fir Musik und
Darstellende Kunist Stuttgart with Marco Stroppa [composition].
Since Dctober: 2012, he is studying at the Kunstuniversitat
Graz with:Clemens: Gadenstatter [composition]. He had: the
opportunity to: collaborate with both: Belgian and international
ensembles and soloists, during festivals as. Transit. November
Music Den Bosch, Acanthes Metz. .. He.is composerin residence
and one of the founding members of the Odysseia Ensemble,
anew Belgian chamber music ensemble.

Péter Nogradi [1952] studied architecture: and subsequently
composition with Pal Karolyi-and Istvan Fekete GySr. He
earned his:diploma from the Ferenc Liszt Academy of Music
in 1984 where he studied under Jézsef Soproni. His music was
performed in.various concerts and appeared in two recorded
contemporary.-music.-anthologies:: His.-piece - Divertimento
won the: Special: Prize’ from' the Asscciation” of ‘Hungarian
Musicians at the: Contemporary Rostrum- of the: Hungarian
Radio in 1986. Among his most prestigious warks are: The
Esztergont Cantata, commissioned for the inauguration: of
the Maria Valeria Bridge by Esztergom, and The Seasons,
commissioned for the Hungarian Badio. He was awarded the
Erkel Prize in 2008.

Riccardo Nova [1960] studied bath flute and composition at
the G. Verdi Conservatory of Milan, before following advanced
studies with Franco Donatoni in Milan and at the Accademia
Chigiana in Siena, where he earned a diploma of merit in
1989. He has been working with all main European ensemble
such as [ctus Ensemble, Ensemble Moderne, Ensemble inter-
Contemporain, Ensemble LUltinéraire, Musiques Nouvelles;
Alter Ego etc. His music has been performed on major concert
series, including the “Ars Musica” Festival in Brussels, the
“Wien Modern” Festival in Vienna. In 2010 he worked on the
video opera PRIMES co-produced by ICTUS and Opera Lille
invalving a mixed group of western and south Indian musicians.

Martijn Padding [1956] studied piano and musicology at the
University of Utrecht, and composition with Louis Andriessen
at the Royal Conservatory in The Hague. His compositions
range from solo instrumental works to large-scale orchestral
compositions and music theatre. He has written pieces about
Thelonious Monk, Gustav Mahler and Arnold Schénberg. His
music is often the result of a close working relationship with
the musicians themselves. Padding's collaboration, since 1998,
with the avant-garde quintet Ensemble LOOS has resulted in'a
number of works. Padding also has a longtime collaboration
with theater artist Paul Koek. He is currently the head of the
composition department at the Royal Conservatory of Music
in The Hague:

Oleg Paiberdin [1971] studied composition at the Mussorgsky
Ural State Conservatory in Yekaterinburg; Russia. He attended
many composition: master classes: and-participated:in: the
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Paul Schollaert [1940] studied at the Lemimens Institute in
Leuven, where he conducted the choir while still a student.
Priest and composer, he directed the Institute from-1989 to 2005.

Alexander Schubert [1979] studied bioinformatics in Leipzig
and multimedia compasition in- Hamburg. During his studies
he has worked as a musician and composer in-a variety of
different environments. In addition to this, Schubert worked
for one year at the ZKM [Centre. for-Art and Media} in
Karlsruhe at the Institute for Music and Acoustics. Since 2011
he’s a PhD student in Hamburg and teaches live-electronics at
the conservatory in Libeck.

Composer, musicologist, pianist and teacher, Vladimir Scolnic
[1947] was boriy in: Ukraine. He Has:been living in-Jerusalem;
Israel since: 1977. Scolnic’s: compositions: include: works: for
symphonic;  chamber,:string: and flute: ‘orchestras; children’s
choirs; varigus chamber ensembles, sofg instruments; and vocal
and" educational:music.His: music. has: been: performed; re-
corded and broadcast in:Romania, the: United: States; Russia;

"Poland, Czech Republic, Serbia, Croatia, Hungary, Ukraing,

Moldova, Spain;:Italy.-Germany; France;: Thaitand, Australia;
New Zealand and |srael:

Raminta SerkSnyteé [1975] earned an MA in composition
from the Lithuanian Academy of Music arid: Theatre. She then
followed numerous:compasition:master classes. in: Germany,
the Netherlands, Sweden; Norway, France; Latvia and Great
Britain: In 2008 she was awarded: the: Lithuanian National
Arts and Culture Prize; the highest- artistic: distinction ‘in
Lithuania. In 2011, she was a laureate in'the Coup de Cour des
Jeunes Musiciens composers* competition in Monaco. In 2005
and 2011 her works were selected as recommended recordings
at the UNESCO’s International Rostrum of Composers in Wien.

Matthew Shiomewitz [1975] is a composer of concert
music and performance pieces. Raised in Adelaide, Australia,
he now lives in London where he lectures at the Royal College
of Music and Syracuse University London Program. He studied
at the Sydney Conservatorium and at Stanford University
where Brian Ferneyhough supervised his doctorate. Matthew
has an angoing series of duas for visual performer and musician
called Letter Pieces, and has formed the Letter Piece Company
with dancer Shila Anaraki, recorder player Tomma Wessel,
guitarist Tom Pauwels and keyboardist Mark Knoop.

Thomas Simaku [1958] graduated from the Tirana Canservatory
and earned a PhD in compasition from the University of York
where he: studied with David Blake: Winner of the much
coveted. Lionel Robbins Memarial Scholarship, he also was
the-1996 Leonard Bernstein: Fellow in' Composition-at the
Tanglewood Music Centre in the USA where he studied with
Bernard Rands. Simaku's music has been reaching audiences
throughout Europe and the USA for aver a decade; and it has
been awarded a host of accolades for its expressive qualities
and its unigue blend of drama, intensity and modernism:
Simaku's works have been selected by the International Juries
of the 1999, 2000, 2001, 2003, 2004, 2005 and 2006 ISCM festi-
vals. Thomas Simaku is a Senior Lecturer at the University of York.

Eric Sleichim [1958) studied at the conservatories of Brussels
and Liege. In the '80s he co-founded with Thierry De Mey,
Peter Vermeersch and Walter Hus the group ‘Maximalist!’,
that provided music for the first productions of Anne Teresa
de Keersmaeker-and Wim Vandekeybus. In 1988 Eric

Sleichim founded BLINDMAN: a saxophone quartet with a
traditional- line-up: that developed new: playing techniques
and immensely: expanded the'repertoire for the saxophone
quartet by continuously exploring the interfaces with other
art disciplines. In-his cauvre, Eric Sleichim prefers to connect
to:other disciplines and worked choreographers such as Vicente
Saez, Meg: Stuart, Elisabeth:Corbett and Anne Teresa de
Keersmaeker and: with: Jan.-Fabre for whom he wrote the
music: for 'Lhistoire: de Larmes’; the opening production of
the Avignion Festival:in: 2005

Pierre Slincloc [1988] is currently. studying composition and
musical writings at the Royal Conservatory of Mons: Like many
musicians-of: the: younger: generation;: he was:brought to
composition through non-classical music and the maniputa-
tion:of sounds using computers: For that reason; he tends to
considerinstruments as samplers or synthesizers: He recently
composed a piece:for:a rock-band [2e-gtrs, e-bs and drums]
which should be the first part of a larger creation. He is also
working on an improvised electronic music duet and of course
plays ina rock band. His-fancy curiculum has yet to be written:

Steven Snowden [1981] composes music for a diverse
array. of settings including theater, dance; film; multimedia in-
stallations, and concert performances.:He has focused much of
his recent work: on.interdisciplinary collaborations and is
an-active performer.in bigth acoustic and electronic medi-
ums:: Raised: in-rural: Southwest  Missouri;: Snowden: began
compoasition: studies:in“2002;- earned his: Master’s degree in
compasition from the University-of Colarada and is currently
pursuing his DMA at the:University: of Texas in'Austin. He'is
a co-founder/director of the Fast Forward Austin:new music
organization. He was in the final round of applicants for: a
2011-2012 Fulbright Grant to develop interactive: mation
tracking systems in Portugal.

Spanish composer Mauricio Sotelo [1961] studied composition
with Francis Burt at the Vienna University of Music. He also
studied electroacoustic music with Dieter Kaufmann and
conducting with Karl Osterreicher in Vienna. Sotelo was
awarded the Spanish National Music Prize [2001], among
other distinctions.

Adam Stansbie [1981]) is a sound artist involved in the creation
and performance of electroacoustic music. He has presented
works at festivals and concerts throughout Eurape, Asia, North
and South America and Australia and has won numerous
awards, including the Residency Prize of the Bourges International
Competition [France, 2006], the 1 prize of the Metamarphosis
International Acousmatic Competition in Category A {Belgium,
2006}, and the 1% prize of the Destellos Competition [Argentina,
2010}, Adam ‘has worked in- various: prestigious European
studios; including the IMEB in France [2007, 2008}, Musiques
& Recherches in-Belgium {2009}, VICC in Sweden [2010],
EMS in Sweden [2011} and USSS in the UK [2010]. He has
also taught at several UK Higher Education institutions and is
currently’a Senior Lecturer in Music, Sound and Performance
at Leeds Metropolitan University.

Peter Swinnen [1965] studied at the Royal Conservatory in
Brussels before continuing at the Muziekkapel Queen Elisabeth
in Waterloo with André‘Laporte. He has taken master classes
with Michael Finnissy and Brian Ferneyhough. Swinnen taught
cello at several music schools and: now teaches analysis;
music technology and composition at the Royal Conservatory in

Brussels. In 2008 he was appointed director of the conservatory
and the year after received his doctorate in the arts. Swinnen
alsc works freelance for Flemish Radio and Television and is
frequently asked to provide live electronics and sound direction
for live recordings. He has won the National Composition
Competition of the Queen Elisabeth Competition twice: in 1997
with Canzone and in 2001 with Ciaccona.

Jens L. Thomsen [1980] is the founder and leader of the
ORKA experimental and innovative Faroese band known for
their self-built instruments and unique sound. In 2006, Jens
earned a BA with honors in Music Technology from Thames
Valley University. In 2010and 2011, he composed and performed
music for runway shows by clothing designer Barbara Gongini
at the Copenhagen Fashion Week. Besides having toured in
Europe arid North America with various artists, he is credited
on-more than thirty album releases, including releases by
ORKA;Eivar Palsddttir, Martha Wainwright and Travis.

Benjamin Thorn [1961] is a compaser, performer and music
editor. ‘His:music: has been performed throughout the world,
published in. Germaniy; the- USA, Canada and Australia and
appears in exam syllabuses throughout the world. He has writ-
ten music for solg instruments; orchestras, choirs and theatrical
performances: and: has received worldwide acclaim for: his
compositions; including The voice of the crocodile [Moeck].
His musical contribution includes a number of educational
works: such as’ Recorders at Large, a two-volume collection of
mostly Australian music published by Currency Press.

Anna Thervaldsdettir's [1977] music. is frequently. performed
in Europe and the: US. Based in’ Reykjavik, lceland; and San
Diego,  California; her works: have been nominated: and
awarded on several accasions, including the 2010 Europa Prize
in Berlinand.the Nordic Counci! Music Prize 2012 .Thorvalsdot-
tir earned her BA:in-composition’ from the Iceland’ Academy
of the Arts and her:MA from the University of California, San
Diego, in 2008.

Costas Tsougras [1966] began his musical studies in Volos
[accordion and classical harmony] and continued in Thessaloniki
where he studied counterpoint, fugue and compasition with
Christos Samaras. He holds a BA and a PhD in music analysis
from Aristotle University of Thessaloniki. He is an assistant
professor of music analysis at the Music Department of the
AUTh. and teaches theory and composition at the State
Conservatory of Thessaloniki. A member of the Greek Composers’
Union, his compositions have been performed in Greece and
abroad by acclaimed orchestras, ensembies and soloists;
while his musicological research has been published and
presented at conferences in Greece and throughout Europe.

Onur Tiirkmen [1972] completed his master and doctoral
studies at Istanbul Technical University's Center for Advanced
Musical Research [MIAM]. He teaches in Bilkent University's
Music and Performing Arts Department. Tirkmeri has written
for the Bitkent Symphony Orchestra. His- pieces: have: been
performed by numerous ensembles; including the Duo Arcobaleni,
the Istanbul Modern Music Ensemble; the Bitkent Su Trio; the
Adapter Ensemble, the University of Memphis Contemporamy
Chamber Players; the:Razumovsky Ensemble; the:Trio Fem,
the Duoist and Anahata Erisemble.His fatest commissions
include pieces for the Hezarfen-Yurodnycollobration and MusMa
2012 projects.



Helena Tulve [1972]'s music is characterized by constant change
and processes closely tied to the notion of previousness. Her

“‘music grows out of simple starting impulses simultaneously
affected by wild and organic patterns and synchronization:
Tulve's most notewarthy teachers have been Erkki-Sven Tudr
and Jacques Charpentier. In'addition to musical composition,
she also studied Gregorian chant, which.is one of the elements
that keep her perpetually interested in vocal musical traditions.
Tulve hias worked with video artists, written: film music, and
released: two albums; Sula{Mett] and: Lijnen:

Hans Tutschl [1966] studied electronic music compasition
at the Dresde College of Music and:has: been a member of
the Weimar Ensemble for Intuitive Music since:1982. Starting
in 1989, he had the opportunity to participate. in several of
Karlheinz Stockhatsen's concert series to learn the art of sound
engineering.-n-1991/92, he studied sonology and electro-
acoUstic composition at the Royal Conservatory in The Hague
and at IRCAM in Paris: Since September 2004, Hans Tutschku
has been working as a composition professor and has lead
the electroacoustic studios at Harvard University [Cambridge;
USAJ:r2005; he received the Culture Prize of the city of Weimar,

Bart Vanhecke [1964] studied composition from André Laporte
atthe Royal Conservatory in Brussels and with Franco Donatoni
at the Accademia Musicale Chigiana in Siena; Italy: In addition
ta his work as a composer, Vanhecke teaches music theory, music
culture and flute at the academy in Overijse-Tervuren-Hoeilaart,
He is currently conducting a study of the systematisation. of
atonality, amotivity and dissonarice. Bart Vanhecke's works have
been performed: at festivals such as Ars Musica, the. ISCM
World Music: Days and TRANSH: Ensembles he has worked
with-include the: Neue Vocalsolisten: Stuttgart, Ensemble
Recherche, Ensemble Phoenix Basel, Het Collectief, Walpurgis,
Spectra Ensemble; Ictus, Jan Michiels, Quatuor Danel and
Frederik Croene:

Annelies Van Parys [1975] studied composition at the Univer-
sity College Ghent, Royal Conservatory with Luc Brewaeys. In
2011 she was Laureate from the Royal Flemish Academy of
Belgium: She has beer performed by all majorBelgian Ensembles
and-many ensembles abroad [Asko/Schonberg Amsterdam,
Cantus Zagreb; SMCQ Moantréal; Ensemble. Recehrche Frei-
burg:..] as well as most Belgian orchestras; at major festival
venues such as Ars Musica, Kunstenfestivaldesarts, Edinburgh
International Festival, Rotterdar Operadagen, New: York, Rome
and Singapore. She is composer in residence for Muziektheater
Transparant since 2007 and: currently: teaches analysis: and
orchestration at the University College Brussels, Royat Conserva-
tory and is Honorary Ambassador for the Ghent Conservatary.

Jasna Veli¢kovié [1974] is a compaser; performer and sound
artist currently living in Amsterdam, Holland: Her recent works,
such as Last Song and Shadow Studies, explore the sound
extension of traditional instruments through the use of hand-made
electronic devices. Her compositions often derive from existing
pieces from which the music has been distorted or shadowed.

Daniele Venturi [1971] holds a degree in Choral Music;
Conducting and Composition. After his studies at the Bologna
Conservatory, he improved his technique attending the master
classes of Giacomo Manzoni, Fabio Vacchi and Ivan Fedele.
He also studied with Franco Donatoni, Adriana Guamieri, Gérard
Grisey, Jean-Jacques Nattiez, Luis de Pablo, Fausto Razzi and
Piero-Bellugi. He has received various commissions from

important festivals and his compositions have been performed
by famous artists and broadcast by Radio Tre Suite, Emilia-
Romagna Radio and RAI ftalian Broadcasting. In March 2009,
he was selected by the IAMIC [International Association of
Music Information Centers] to represent Italian composers in
Toronto [Canada]. In October 2010; fie became the only European
composer to'reach the final stage of the 27 JSCM Award
Composers Competition in Tokyo for his piece Angels’ strings.

Serge Verstockt [1957] studied music theory, clarinet and
electronic music at the Antwerp Conservatory;n 1983 he studied
atthe Instituut voor Sonologie”in Utrecht with Godfried Michaet
Koenig where he concentrated on formal compositional methods
and developed the programme ‘Trans'. In. 1988 he founded the
ensemible ChampdAction which would devote particular attention
to new technological developments: live electronics, interactive
computerised works, etc.-Inthe 1990's, with the computer as
a catalyst, imagery began to become a constant factor in his
wark and: this resulted in a long-standing collaboration with
architect Werner Van dermeersch.

Tim: Vets [1974] studied:jazz guitar and composition at the
Antwerp Conservatory. Shortly after finishing his studies he
won the international jazz composition competition in Helmond.
He has played as a soloist with the Flemish Radio Orchestra
and.the Prometheus Ensemble; and afso had his own quartet
with whom he performed his compositions. Vets works with
the: ensemble: ChampdAction as’ a musician, composer and
vistal artist: In 2011 he composed the music for the theatrical
production Portrait by Thomas Ryckewaert/Waolff.

Herman Vogt was born:in Drammen, Norway; in 1976. He
studied: compositiori from 1999 to- 2004 at the: Norwegian
Academy of Music. In-2003, Vogt studied composition:at the
Royal Conservatory:in: The Hague, Netherlands with- Martijn
Padding and Louis Andriessen. Vogt has received commissions
and his works have been performed by numerous Norwegian
ensembles and musicians; as well as international:musicians
including the Finnish Ensemble UNKO, the Danish ensemble
Athelas; cellist Timo-Veikko Valve and pianist Bernadette Balkus.

Mihaela Vosganian [1961] received a degree in composition
and‘a PHD from the Bucharest University of Music where she
is currenthy:professor of composition; polyphony and contemporary
Janguages. She has won:prizes including the Romanian Union
of Composers Prizes for symphonic work {2009]. Recorded on
12.COs, her music has been performed in Romania and inter-
nationally [Eurape, USA; Canada; Asia; Australial. President
of Romanian Association of Women in Music, and founder
and-Artistic Coordinator of Inter-art Group she has been the
Director. of nternational Week of New Music {2003, 2010]
and of MultiSonicFest | 2003-2008].

Richard Whalley [1974] was appointed fecturer in composition
at the University of Manchester in 2004, and is the founder and
director of Vaganza, the university's new music ensemble. As a
composer, he had the opportunity to work with some outstanding
solaists and ensembles in the UK and abroad, including Richard
Casey, Caroline Balding, Oliver Coates, the Hilliard Ensemble,
Psapphia, the Quatuor Danel, Dinosaur Annex, the Atem Trio and
Ensemble 10:10. As a pianist, his repertoire extends from Bach
and Beethoven to Nancarrow and Ligeti, and he has premiered
a number of works, including Camden Reeves's Diablo Canyon
and Kevin Malone’s M'Bongo. He has taught composition and
performed on the piano at the ARAM-Poitou Summer School

in France each summer since 2010. He studied at University
of York with Roger Marsh and Nicola Lefanu, and at Harvard
University with Mario Davidovsky and Joshua Fineberg

Chun Wai Wong [1988] graduated from the music department
of The Chinese University of Hong Kong in 2010, and is currently
studying composition at The Hong Kong Academy for Performing
Arts: Wong was the winner of the 2011 New Generation
Concert and was awarded the Composers and Authors Saciety
of Hong Kong Scholarships in 2010. He has also written pieces
for large ensembles comprised both of Chinese and western
instruments, which were  performed at the 2008 and 2010
Bauhinia concerts [Composition Showcase by the studerits of
the: Chinese University of Hong Kong’s Music Department]:

Xin-ming Yang [1950] Yang Xinmin graduated from the Sichuan
Conservatory of Music’s. composition department in China
andhas worked as'a composér and composition professar in
that 'same school for many years, Xinmin is a member of the
International Computer. Music Association and the Chinese
Musicians Association’s Sichuan Branch. Inthe past several years,
he has written many instrumental and vocal commissioned
works for symphonies, concertos, chamber music, choruses,
pieces for film and television programs, as well as several
computer music and electronic music pieces. Xinmin's work
has been performed in the United States, Korea, Hongkong
and other international venues Xinmin has won numerous
national awards.

Ji Sun Yang [1979] studied composition at Sook-Myung
Women's University in Seoul, then moved to the Netherlands to
continue her studies at the Royal Conservatory of The Hague.
She studied with Sue-Yean: Hong, Gifius van Bergeijk and Martijn
Padding, earning her Bachelor of Arts and Master’s degrees
in:2007.She was:a selected composer at the 2010 ISCM
New: Music Festival:in: Sydney; She is currently working on
her phD at the University of York under Thomas Simaku:

Hui Ye [1981] studied composition and electronic music in the
Chinese city of Cariton, and later at the University for Music
and the Performing Arts in Vienna, with Detlev Mueller-Siemens,
German Toro-Peréz and Karlheinz Essl. Since 2010 she has
been studying digital art at the University for Applied Arts in the
Austrian capital. She warks as both a composer and performer
of computer music and electro-acoustic music. Besides creating
multidimensional installations, she also performs as an improviser
using electronic media. Her work has been performed at several
festivals including Carinthischer Sommer, and by Jeunesse
Wien, Platypus, Das Kleine Symposion and other ensembles.

Do -Won Yu [1976] graduated from Seoul National University
in South Korea. He earned a Master of Music in composition
and sonology from the Rovyal Conservatory of The Hague,
Netherlands, where: he studied under Professors Martijn
Padding, Clarence Barlow and Richard Ayres. He holds a
second Master degree from Royal Holloway,: University of
London in England; where he: studied- under Prof. Julian
Johnson. Yu has been commissioned works from the Kumho
Asiana Cultural Foundation in-Korea and the 2008 De Suite
Muziekweek in the Netherlands. He was composer-in-residence
for the 2012 Seoul Spring Festival, and currently works as a
teacher and fecturer at Seoul National University, Chonnam
National University, Sungshin Waomen's University, Sangm-
yung University, Suwon University, Konkuk University and
Chugye University in Karea.
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llya Ziblat Shay [1975] is a composer and bass player, born in
Haifa, Israel and currently residing in the Netherlands. His music
shifts between freedom and fixedness; exploring combinations
of written material together with guided improvisation and
various aspects of flexibility. He composes both for instruments
and for electronicsHe is regularly working with the trio Hatzatz,
and collaborates with soprano Efisenda Pujals Pico. tiya holds
a bachelor degree in composition from the Rubin academy,
Tel Aviv University, and a master's degree from the royal
conservatory, the Hagué: He is curently a PhD candidate at
the Orpheus Institute'/ Leiden University:

PERFORMERS

AGARTHA: In a unique ensemble such as Agartha; with the
bayan and: the viola: as-main: instruments: [played: by An
Raskin and Bram Bossier}, one can expect something: quite
adventurous and revelatory, To offer a wide variety of projects,
Agartha combines various instruments with a specific musical

“tradition and history. Furthermore: the ensemble: tries.to find

a balance: between. the classical world: and contemporary
culture’ by means: of new: compositions, and by. exploring
common ground in different artistic disciplines.

Marco Angius is the founder: and:Music: Director: of the
ensemble Algaritmo: Since:2011 he is the artistic coordinator
of the Ensemble ‘Accademia:Teatro alla Scala, where: he'is
conducting the: contemporary: as well-as:the:lyric: repertory.
In2012 he conducted Jakob Lenz by:Wolfgang Rihm at:the
Teatro Comunale:in‘Bologna:

Andrey:Baranov studied with L lvashenko; V. Ovcharek; P.
Popov,-F."Amoyal and K. Blacher, ‘and has taken master-
classes from Pauk; Kushnir Issakadze and Kashkashian amiong
many others. Laureate of 2010 Indianapolis, Sendai, Unisa,
Oistrach-and Paganini [Moscow] international competitions,
the young Russian Violinist is among the most recognized
violinists of today. At the age of only 23 Baranov was appointed
position at Cariservataire de Lausanne as teaching assistant
to Pierre Amoyal. Baranov has since been in demand in teaching
at international masterclasses-he has been invited to institutions
in Bangkok, Chicago Riga and more. In 2011 Baranov joined
MusicAeterna Symphony orchestra in Perm State Theater as
guest concertmaster by the personal invitation of maestro
Teodor Currentzis. In 2012 he was the first laureate of the
Queen Elisabeth Music Competition.

Aquarius borrows its name from the opera of Karel Goeyvaerts
[1923-93], perhaps the most important Belgian composer after
1950, and represents innovation, adventure, internationalism,
erudition and spirituality. The chamber choir has a warm heart
for contemporary music, embracing ali forms where old and
new, classical en popular, sacred and secular, progressive and
conservative are combined. The chair organises thematic
concerts, portraits, creations and multimedia projects. Flemish
choir music and creations occupy pride of place in the repertoire.
Meanwhile Aquarius has already given hundreds of concerts,
home and abroad and produced several CDs and DVDs.

BESIDES Non-standard instrumentation, contemporary chamber
music in a brand-new package, humoristic, interdisciplinary...
those are the basic ingredients of Besides. With the tradition
of written muSic as 4 starting point, an important part is always
reserved for live electronics, performance and improvisation

when brainstorming for new pragramme concepts; The individual
musicians each work in'very different fields of the: musical
spectrum. This fact, together with the uncommon combination
of harp, saxophone, drums, vialin, celio, flute, e-guitar, piano
and electronics; gives Besides its unique signature sound.
The creation of new repertoire will therefore only be possible
through constantly fooking for collaborative ventures with
composers, sound artists and specialised performers.

BLINDMAN was founded in 1988 by Eric Sleichim as a
saxophone quartet. In 2008 it became a coilective in which
the 20 years of stage experience accumulated by the original
quartet- BLINDMAN {sax] - is shared with three young quartets:
BLINDMAN [drums}, BLINDMAN [vox] and BLINDMAN [strings}.
A collective composed entirely of guartets: unique in the music
world. Four quartets, two generations, countless possibilities
for:‘unheard of* cross-fertilisation. A highly individual reper-
toire of old and new: As always, BLINDMAN embraces other
artistic disciplines; delights: the eye, questions the:ear: and
considers experiment of paramount importance;

Jaan Bossier studied clarinet with: Waiter Boeykens and
piano with Robert Groslot at the Royal Conservatory in Antwerp:
He has been a clarinettist with the Mahler Chamber Orchestra
since 1997. He has worked ir:this capacity with.conductors
and soloists such: as Claudio Abbado; Daniel Harding, Pierre
Boulez, Sir Neville Marriner, Kurt Mazur, Anne-Saphie Mutter,
Murray Perahia and Vadim Repin; and:tours around: the: world.
Since 2003; he has:been the bass clarinettist of the Lucerne
Festival:Orchestra at the invitation of Abbado. In December
of that.year; he made his conducting debut with-the' Belgian
contemporary music ensemble: ChampdAction, in: which he
has-already played clarinet for years. Bossier is laureate: of
the Belfius prize:

BRUSSELS PHILHARMONIC was established in'1935 under
the aegis of the public broadcasting network. The orchestra
has performed with leading conductors and soloists arid:in
the course of its existence has created new warks by world-
famous composers such as Stravinsky, Messiaen and Francesconi.
Since 2008, Music Director Miche! Tabachnik has been a key
figure in the wark of Brussels Phitharmonic: Adopting a creative
and audience-friendly approach, he combines the great or-
chestral repertoire with music from the 20" century. His
credo: "We are not a museum, but a platform for fiving music.’
Together with the orchestra, Tabachnik has given warmly
received concerts both at home and abroad.

Géry Cambier studied percussion with Georges-Elie Octors
and then contrabass with Christian Vander Borght. He has had
master classes from Stephano Scodanibbio and Thomas Martin,
and specialized in the baroque contrabass [violone] with
Maggie Urquhart at the Royal Conservatary in The Hague, as
well as with Anthony Woodrow. Since then, he has taken a
dual course, playing contemporary music on contrabass, electric
guitar and percussion with the:ICTUS ensemble, as well as
playing baroque music. As a baroque contrabassist he plays
with the Orchestre Baroque de Namur, Les Agrémens and the
basso continuo ensemble Caryatide. Cambier regularty plays
with La Petite Bande; Le Choeur Mondial, Les Talens Lyrigues,
Currende, !l Fondamento, If Seminario Musicale, Ex Tempore
and Anima Eterna: He has made many recordings for television,
radio and CD with these ensembles.

The mezzo-soprano Mireille Capelle sang as member of the

ensemble of Flanders Opera. More recently she participated
in the world premiere of Cuadro Cervanting of Lucien Gosthals:
Capelle is head of the department Vocal Studies and singing
teacher at the Conservatory of Ghent.

CHAMPDACTION was founded in' 1988 at the initiative of
artistic director Serge Verstockt, who  wanted to-create a
platform for performing contemporary music in Flanders. Initially
their primary interest was Flemish composers - an interest
that resulted in many Flemish premieres; which' they put on
the international map. This mission has expanded, and now
has an added focus on both the use of electronics and new
technology as well as a great openness for other-artistic
disciplines. Working with the American label Mode Records;
the ensemble has set up its own experimental CD Series; the
first of ‘whichi, round the Finnish. composer Kaija’ Saariaho
received international acclaim. They recorded a portrait CD
with early and late works by Luc Brewaeys for the E'tcetera
label: The ensemble also set up its own archive series and a
studia series at the same time. ChampdAction has worked
with-internatiorially renowned performers such as Jan Fabre;
Josse De Pauw, Vinko Globokar, Richard Barret and frvin Arditti:

Paul De Clerck studied viola with Schiffer at the'Royal
Conservatary in: Brussels;. and subsequently with Gertler,
Giuranna and Vardi. He was a member of the chamber orchestra
| Fiamminghi; the Arriaga String Quartet and Brussels String
Quartet; solo violist with the Symphony Orchestra of La Monnaie;
and-has pfayed with Ensemble-Modern Frankfurt and ICTYS:
He has played as a soloist with-conductors including Benzi,
Tamayo, Cambreting, Layer, Montgomery, Rundel, Schénwandt,
van Immerseel and Octors: De Clerck teaches viola at the Bruissels
Conservatary and at:the:Orpheus: Institute in Ghent, and gives
master classes in and outside of Belgium: As an actor-musician,
he has worked with the Needcompany; Dito Dito and Stan theatre
companies. De Clerck is a winner of the Belfius Classics Competition.

Arne Deforce is-known for his driven and impassioned inter-
pretations of: contemporary and experimental music. He is
active in improvisation with live electronics and in mixed-media
performances with: Peter Jacquemyn, Mikka Vaino and Phil
Niblock, and has worked on projects with the Centre Henri
Pousseur, Ircam and the Gram Lyon. He has worked with
Harvey, Parra, Rihm and Lachenmann, and many composers
have written pieces for him, including Barrett, Brewaeys,
Chong, Cendo and Curan. Deforce is also active in the
ChampdAction and ICTUS ensembles and is one half of a duo
with pianist Daan Vandewalle. Until 2010 he was the artistic
director at the Centre Henri Pousseur.

Graduated in art history and antiquity, Frank Deleu [1952]
has specialized in musicology and studied carillon- at the
Mechelen Royal Caritlon School. In 1980, he became the first
laureate of the International Carillon Competition in: Dijon.
Frank Deleu is also active as city carillonneur: first in Izegem
and Courtrai, presently in Damme and Menin.:He: regufarly
performs in Belgium and abroad; and has been:on' tour in
America and Canada. He is a director of the Flemish Carillon
Association and has been on the board of the Warld Carifion
Federation since 2006. In 2008 he succeeded to Aimé Lombaert
and became carillonneur of the ¢ity of Bruges:

Benjamin Dieltjens is mainly active asa chamber music
playerand is.regularly invited as such at'many: international
festivals:In 1998 he was one of the founding members of the
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consists of 50 robots, including organs, percussion, brass,
woodwind and prototype instruments. Created at the Logos
Foundation, it specializes in performances combining humans
and machines: musicians, performers, poets and dancers
explore the possibilities of interaction with each other and
with the fascinating musical automatons. All interfaces [wire-
less gesture control, real time sound analysis, microwave,
radar, sonar, etc.] and robots are designed and constructed
by Dr.Godfried-Wiilem Raes.

Thomas Moore graduated from Indiana University. At the
age of 22, he moved to Europe and studied at the Hogeschaol
voor de Kunsten in Utrecht [NL]. He has since appeared as a
trombone solaist in many ensembles and orchestras, and
joined ChampdAction as a permanent member in 2011. Also
a composer, Moore has written works for Free Impulse, 3Moore,
chamber groups from the Orquesta Sinfonica de Mineria, Jan
Smets, and the Municipal Fanfare Band of Berendrecht:

After receiving her master's in Music Pedagagy at the Lemmens
tnstitute in Leuven, Els Mondelaers also received a master's
in Classical Singing fram the Ghent Conservatory, where she
also specialized as‘a soloist in contemporary music: She has
performed as a soloist with many ensembles and. musical-
theatre companies including VocaailAB; Transparant; LOD;
ChampdAction, doelenEnsemble, Asko | Schénberg ensemble,
Stagwerkgroep Den Haag, Atlas ensemble and Nisuw: Ensemble:
In September 2009 she was invited: by the Lucerne: Festival
Academy to perform Berio's Sinfonia conducted by Boulez,

Ever since its establishment in: 1962, MUSIQUES NOU-
VELLES has been developing; highlighting. and promicting
contemporary music in all its formial; geographic and cultural
diversity, and has, over the years; vastly increased its com-
missions and productions in Belgium and worldwide. At both
national and international festivals, within inventive Euro-
pean projects, Musiques Nouvelles invests its music with an
abundant sense of feeling and emation.

NADAR was founded in 2006 by a number of young musicians
with a common passion for contemporary music. Nadar wants
to offer a forum to young composers, both on a national and
an international level, through commissions, intense coliabo-
ration, workshops, and creation concerts. Nadar conceives
cunning concepts, fresh modes of presentation and original
combinations of different media, never avoiding artistic
risks. The ensemble was soon noted by the big festivals in
Belgium and abroad, positioning itself in the contemporary
landscape at the cutting edge.

fzumi Okubo studied at the Toho School of Music in Tokyo
before moving to Pariswhere she graduated from the CNSM
in violion with Michele Auclair and postgraduates in chamber
music with Jean Hubeau. After being enrolled as co-soloist
at the "Concerts Colonne” orchestra in Paris, she settles in
Liege where she teaches [Royal Conservatory] and works at
the Phitharmonic Orchestra as cosoloist since 1985. She has
frequently performed with ensembles such “Musiques Nou-
velles”, “Xenakis Ensemble”, and as a soloist.

ON ENSEMBLE 0was founded in 2004, and devotes itself
almost entirely to the interpretation of the contemporary
repertoire; with a strong interest in live electronics. The septet
[soprano, flute, clarinet, violin; cello, piano, percussion] con-
siders itself as a “tool" for compasers and has a strong link

with “Le Forum des compositeurs ™ as well as with “Centre Henri
Pousseur”. It has premisred pieces of numerous composers,
among them Franck C. Yeznikian, S. Klemola, D. Bosse, P.
Bartholomée. Having performed in festivals such as Ars
Musica and the Nordic Music Days, the ON ensemble also
undertakes projects in new concert venues.

Alain Pire studied the trombone at the Royal Conservatory of
Music of Liege with Guillaume Ackermans and with Wim
Becu [sakbut} and Benny Sluchin for contemporary repertoire.
Since 1980, he is trombane piayer at the Royal Phitharmonic
Orchestra of Liege and is since 2001 their first solo trambone.
He frequently performs with the Ictus Ensemble as with
Musiques Nouvelles until 1997. Pire has always sought to
enrich and diversify his playing and instrumental research by
setting up different chamber music: formations. - the Ligge
Trombone Quartet[1983-1996], the Brass Label brass quintet
[1996-2000], ‘L'autre trio’ [with violinist lzumi Okubio and pianist
Marce! Cominotto].

CQUATUOR DANEL was founded in-199% in Brussels: Their
repertoire ranges from classical Haydn quartets to the works
of contemporary: composers.. The: quartet has:- worked: with
many- famaus contemporary. composers including: Dusapin,
Harvey, Rihm, Gubaydulina and Lachenmann; as well as with
undiscovered talent of a younger generation. Besides these
many. activities, they take a keen interest in"amateur. musi-
cians; as well as!in exchanges: with:musicians and artists
from other backgrounds.

An Raskin has dedicated herself ta giving the bajan‘a solistic
place in current concert: life; Numerous compdsitions:have
been dedicated to her, and she has performed more than 100
premieres. Both as a soloist and as a chamber musician she
has performed in most European countries;.the U.S:A: [New
York] and Japan [Osaka]. With.the: American viola player Kim
Kashkashian she gave. in 2007 the world premigre:of the het
work ‘Neharot, Neharot...", for viola, bajan and strings by
the composer B: Olivero.. Together with' viola: player Bram
Bossier she founded in 2005 the ensemble:'Agartha’

SPECTRA [1993] consists of eight musicians, working interi-
sively together to create a unique sound and musical cohiererice.
The ensemble contributes:impassioned to the promotion of
Flemish cantemporary music in the international music scene:
SPECTRA creates many commissions. in continuous dialogue
with referential pieces, using a wide variety of presentational
forms such as concerts, happenings, musical theatre and multi-
media events. Its undogmatic programmes and idiosyncratic
performances are highly appraised by organizers and creative
artists alike.: They collaborated with composers such as
Francesconi, Gervasoni-and N.A. Huber and performed at
festivals such as Ars: Musica; Transit, Musica Nova Brazil,
November Music, Musica Sacra; Huddersfield, Traiettorie,
Biennale Venezia and the Aurora Festival.

Jan Van Hoecke is a Beigian recorder player. in 2006 he
obtained his masters degree - with the highest distinction - under
the guidance of Bart Coen at the Royal Conservatory of Brussels.
Jan attended master classes with teachers like Gerd Liinen-
biirger, Maurice Van Lieshout, Eva Legéne and others. He is very
much into performing histarical as well as contemporary music.
He underwent further training in contemporary music from Bart
Bouckaert, Tomma Wessel and Antonio Politano. Since 2009
he is teacher at the Conservatory of Lausanne [Switzerland].

Roeland Vanhoorne studied saxophone at the Conservatory
of Ghent with' Willy Demey, and clarinet with David Van
Maele. Having: founded/participated in many jazz combo’s.
he joined Blfndman {sax] four years ago.

The recorder player Tomma Wessel focuses on performing
contemporary music. She has given: first-performances of
compositions by amongst others Luc Brewaeys; Alvin Curran;
Michael Finnissy, Moritz Eqgert, Helmut Oehring; Frederic
Rzewski, Volker Staub, Serge Verstockt, Errollyn Wallen and
Christian Wolff. She is a founding member of APSARA: an
ensemble including recorders, dealing with all aspects of
contemporary music. Tomma Wessel teaches contemporary
recorder music at the Conservatoire Royal de Bruxelles and
at the University College Ghent. She is currently working on
a PhD on the recorder, at the Faculty of Arts of Leiden University
and the Orpheus Institute in Ghent.

ORGANIZATIONS

The CENTRE HENR!I POUSSEUR was founded in Liege in
1970.:by Henri: Pousseur and Pierre Bartholomée. Besides
these-twa Walloon composers, later artistic directors included
Pascal: Decroupet;, Marie-Isabelle Collart, Claude Ledoux,
Arne Defarce and Stephane Ginsburgh. Initially called Centre
de recherches et de formation musicales de Wallonie, its
name was, changed ‘at the beginning of the directorship of
Stephane Ginsburgh and Marie-Isabelle Collart in 2010. The
Centre Henri Pousseur has come to specialize in the creation
of: electronic.and ‘mixed music. It takes on and supervises
projects from all three of Belgium’s communities [French-,
Flemish- and-German-speaking] and also from abroad. The
Centre Henri- Pousseur organizes an annual competition to
promote the works. created within its walls. It also holds an
annual festival called Images Sonores, which functions as an
exhibition space for the works created during the competition:

The ECPNM is the European union of organizations concerned
with the:promotion of contemporary music, especially music
of the 21 century. Among its 60 members are famous festivals
of contemporary music as well as smalf local concert organizers
and new music ensembles. its aim is to improve the international
cooperation and the coordination of new music events in Europe.

MUSIQUES & RECHERCHES [1982] is focused on the
promation of electroacoustic and more particularly acousmatic
music. It organises yearly the international acousmatic festival
"'Espace du Son’ in Brussels, as well as a dozen of concerts
in Belgium and abroad. Every two years, it coordinates the
competitions Metamorphoses [acousmatic composition] and
Espace Du Son [spatialisation]. It welcomes composers in
residence and provides summer workshops in its three studios
{8.1,5.1, and analogic]. Itis the publisher of the review Liens
and of the CDs Metamorphoses: Its library contains an extensive
number of baoks, CDs, DVDs, tapes and scores dedicated to
electroacoustic music and music in general.




























	20220106142544243.pdf
	20220106142843730.pdf
	20220106144159894.pdf



